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KENT
| cannot conceive you.

GLOUCESTER

Sir, this young fellow's mother could,
whereupon she grew round-wombed,
and had indeed, sir, a son for her cradle
ere she had a husband for her bed. Do
you smell a fault?

KENT
| cannot wish the fault undone, the
issue of it being so proper.

GLOUCESTER
But | have, sir, a son by order of law,
some year older than this, who yet is no

KENT
| can't conceive of what you mean.

GLOUCESTER

You can't conceive? Well, this guy's
mother could conceive him all to well.
She grew a big belly and had a baby for
her crib before she had a husband for
her bed. Do you smell something

naughty?

KENT

Well, | wouldnt want to undo the
naughtiness, since the boy turned out so
well.

GLOUCESTER
But | have a legitimate son a few years
older than this one, and | don't love him
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KENT
| cannot conceive you.

GLOUCESTER

Sir, this young fellow’s mother could, whereupon she
grew round-wombed, and had indeed, sir, a son for her
cradle ere she had a husband for her bed. Do you smell a
fault?

KENT

| cannot wish the fault undone, the issue of it being
SO proper.

GLOUCESTER

But | have, sir, a son by order of law, some year older
than this, who yet is no dearer in my account. Though
this knave came something saucily to the world before he
was sent for, yet was his mother fair, there was good
sport at his making, and the whoreson must be

acknowledged.— Do you know this noble gentleman, Edmund?

KENT
| can't conceive of what you mean by that.

GLOUCESTER

Well, sir, this young fellow's mother certainly could
conceive—she conceived him. She got pregnant and had a
son for her crib before she had a husband in her bed. Do
you perceive a sin in this?

KENT

Well, I can't wish to undo the sin, since its result—your
son—turned out so well.

GLOUCESTER

| also have a legitimate son, sir, a few years older than this
one, though he's not more valuable to me than Edmund.
This rascal Edmund may have come into this world
somewhat rudely, and before he was meant to, but his
mother was beautiful, we had a good time making him, and
| must now acknowledge the bastard as my son.[To
EDMUND]Do you know this noble gentleman, Edmund?
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Revision Cards
1. Choose a topic VISE THE KEY POIN
2. Revise the key points

Context © PRINT CARDS
Themes

- Read through the key points, then print the cards as a handy revision aid.

language

1 Nothingness
Key extracts

Lear loses everything: his kingly status, his family, his mind.

Lear has to come to terms with his own ‘nothingness’ as a man - instead of seeing himself
as ‘constructed' king.

Gloucester is a second figure of authority who is reduced to nothing in order to see more
clearly.

Goneril and Regan’s so-called speeches of love are worth nothing.
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sure your

o the question

our points and remove any which you

could not code /which do not relate directly to the

question
® Arrange your remaining points in order

® Now plan your introduction and conclusion




e (telling the story of

g simple character sketches

® Not quoting accurately / not quoting enough

® Not weaving quotes into the fabric of the

sentence




ve pages

rally: if it were

aragraphs, the reader
ole to reassemble them
orrectly because there should be clear

links between paragraphs




Introduction

2t

introduction is d

® A short introduction is fine: you can address the question
and give your response tfo it in a few sentences.
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OHI@J} [MN4 Jd explain how it proves

dort your point

roduce your second piece of

ext slide for link phrases) and give your second

piece of evidence
® Sentence Six: Comment on the evidence etc.
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“HAVE MORE g

THAN YOU SHOW, 5
SPEAK LESS
THAN YOU KNOW.”

- Wilkam Shakespeare, King Lear neS Iong if it iS

tences where

ather than the rule.

® Show how your example reinforces the point you are making
® Make sure all quotes are relevant: they should explore characters,
/) themes or technical aspects of the play



iven home by /when...

sage is even more powerfully

pressed by /when...

We see this same idea...
In much the same way...
Furthermore...

In addition...




of
o hold
aise, but
er own game.

e the sisters are

merely faw zlaims Lear is her only source of

happiness and professes elf ¢ to all other joys’. Link phrase and second piece of
evidence. The conflict between the pair and their unscrupulous determination to say
whatever it takes to get what they want is a large part of what makes this scene so

g ripplng Comment on the evidence and link back to the question.




the

Conclusion

vote from or

is a good time to

® Don’t say, ‘As | have shown...’ Let

your essay speak for itself.



an example.

ges or difficulties which threaten
relationship?

Is there a moment of crisis in the relationship?

How is the crisis resolved?

What is our final impression of the relationship?




3. Climax: Where is the moment of highest tension? Is there
a turning point after which there is no going back? ‘

2. Rising Action:
What challenges does the
character face?

How does he or she react
to them? Does
this add to the tension?
What are our expectations
now?

1. Introduction: How is the character introduced? What
is our first impression of him or her? Do we learn
anything about the character before we meet them?
Does our first meeting with them live up to our
expectations? Why/Why not?

4. Falling Action: What |
happens as a result of the
decisions made? How do
we feel about this?

5. Resolution/ Final impression:
How does the story end? What is
our final impression of the
character? Is it different to our
initial impression?













® Hopes are raised a

(f ®* Unbearable tension at times
@



® Edmun d’s

f we know he intends to k






worth. He mocks the shallowness of court

life and politics but does not seem to realise

\> ® Lear’s joy at being reunited with Cordelia is
\j deeply moving. He has at last realised her

/
S it still has power over him.
LOVE AND ®* Edmund’s order to the captain dashes any
HATRED _ hope the audience might have. He

fortunes’ which reminds us just how ignoble

EV”_ - FEAR Edmund is. His villainy knows no bounds.

Having seen how he treated his father; the

promises the captain advancement: ‘noble
l GOOD AND

audience has good reason to fear that he
will be equally treacherous and cruel with

Lear and Cordelia.
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ALBANY’S
WEAKNESS

Unfortunately, Albany is indecisive
and does not insist that Edmund obey
him.

He allows himself to be distracted
by a fight between Goneril and
Regan.

There is great tension here: the fight
between the sisters is at last coming
into the open and Albany must act.






HORROR — GONERILS
INHUMANITY

® The depths of depravity to which she has sunk are clear here

® She gloats as her sister suffers, knowing that Regan has been

poisoned

Asks Regan, ‘Mean you to enjoy [marry] him?’ knowing that her

sister is dying

® As Regan leaves, crying out that she is sick, Goneril remarks that
if Regan is not sick, she - Goneril - will ‘ne’er trust medicine’ and

it is now that the audience realises the full horror of her actions.



stardy:

es are now at

d Goneril

mounting excitement and anticipation as

the trumpet sounds repeatedly, calling for a

champion




yrothers is a fight




aa of fate in Act

full circle’

IS come







ordelia has

man?

) with a sense that justice has

d, when the man reveals that it is

~ Goneril who is dead, having taken her own life.

® Albany sees her death as fitting, and we agree.










/I, howl,
is words of
hen he wandered
torm.

e is no hope that Cordelia
might be alive: Lear calls for a
mirror to see if she is
breathing. His heartbreak is such
that he tries to convince himself the
feather at her lips is stirred by her
breath




ive
vinful for
are used when
e rack’, reminding

ent of Lear’s suffering.













ance, pride




lx Cordelia grows in moral strength but becomes

O less of a real person and more of a stereotypical
martyred saint

CORDELIA

In Act 4, Cordelia says to her sleeping father, ‘O
dear father, / It is thy business that | go about’, in
an echo of Jesus’ ‘| must be about my father’s
business’. She is seen as someone concerned with
greater things than human affairs.










COKRDELIA

BECOMES IHE
PERFECHF WOM

ad daughter:
soft, / Gentle,
ellent thing in

is not how Cordelia could have

been described in Act 1 Scene 1
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his own
ove.

ast, straightforward language

shows how ridiculous the love test is.




honest ‘|

more nor less.’

s husbands, if they say

‘That lord whose hand must take my plight sffﬁll

carry ‘

Half my love with him, half my care and duty.’




d disbelief when
gage with the nonsensical
his changed mood. In a

powerful metaphor which shows his self-

importance, Lear warns Kent not to come

between ‘the dragon and his wrath’.
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(EEELE ‘What, fifty followers? v’ Deliberately cruel

v"  Forcing Lear to accept humiliation or leave
Is it not well2 What should you need of 9 P

more?’

‘| entreat you

To bring but five and twenty.’

‘No more with me.

‘I'll go with thee. Lear still quantifies love
Thy fifty yet doth double five-and-

twenty,

And thou art twice her love.

‘What need you five-and-twenty, ten or Deliberately cruel
five’ Lear has just linked the number of knights to the amount of love his daughters
have for him. Goneril reduces it

‘What need one?’ Reinforces the deliberate cruelty




onfusion, evoking
the world shall — | will do

age and madness increase. In the storm

ear’s powerful exhortations show both his fury and

is |motence as he calls on nature to destroy the world: ‘Blow, winds, and

crack your cheeks! Rage! Blow’ ... ‘Rumble thy bellyful! Spit, fire! Spout, rain!’

® Lear’s final entrance in the play is one of the most heart-breaking moments

in theatre. As he carries Cordelia’s body, he cries in agony, ‘Howl! Howl! Howl!

Howl!
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5 Power and corruption

CLOTHING
AND
DISGUISE

Appearance and
reality







